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Film“My dance for Fayrouz” by Dominique Delapierre 
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Some types of happiness must be deserved. We appreciate them all the more. Fayrouz is like a travelling companion who has been enchanting generations of music lovers. She forged passionate bonds with people, that transcends ages, beliefs, and affiliations. She cultivates and maintains this relationship with millions of people who commune through her crystalline, melodious, and sovereign voice, but also through her stubborn refusal to compromise with the political powers in place. Abdallah Naaman 
  
The earth is yours
Forget not that the earth delights to feel your bare feet 
And the winds long to play with your hair
Et vos sentiments sont emportés par le vent qui l'aspire 
And the earth is yours
And you are the path
Emerge from your chains, naked and strong
And the earth is yours
Sanctify the freedom
So that the tyrants of the earth may not rule you. 

Lyrics		Gibran Khalil Gibran 
Singing 	Fayrouz 
Music		Ziad Rahbani  
  
Film  My dance for Fayrouz - by Dominique Delapierre 
Lamia Safieddine, originally from Lebanon, is the only choreographer who staged Fayrouz’ lyrical songs outside the repertoire of traditional dances. She has choreographed throughout her shows, several songs that have become a major work and a classic, like A‘tini nâya wa ghanni, Btétloj eddini, Alqusu fil bâl, Tarîq ennahel, Fî zalâm elleil… 
The film from Dominique Delapierre My dance for Fayrouz is a journey through the world of Fayrouz on the dance steps of Lamia Safieddine. This experience gets its greatness from the Diva's work, to which the project pays tribute, and to the original and demanding choreographic approach of Lamia Safieddine. 
Lamia Safieddine and her company invite us to share this stirring tribute and promise to guide us through their emotion tinged with nostalgia and hope, following the footsteps of a woman who made a mark on history.  

Dominique Delapierre has been a director and director of photography since 1988. He has directed many documentaries and recordings of shows: Passions écrites , Cargo, Corps de mots by the group Têtes Raides...  He has directed the lighting, in many theaters and concert halls like the Olympia, the Cirque d'hiver, the Cabaret sauvage, the Unesco, the Quai Branly museum. He has been designing the lighting for Lamia Safieddine's shows since 1994, and as well on  many documentaries, fictions and entertainment programs for French, European, Lebanese and Moroccan channels, including Despot Housewife (Planète), Koh Lanta (TF1), Les Ombres du Bataclan (Arte), Laïcité Inchallah (nominated for technical césars), cinema broadcasting, Hibâl Errîh (2M), Hayâti (SNRT Morocco).  
  
Panel discussion with Abdallah Naaman, Lamia Safieddine, Jean Lambert, Régina Sneifer and Mohammad Chamseddine who address four angles of Fayrouz's personality and commitment.
  
Fayrouz and the earth  
The Levantine land occupies a central place in the lyrical production of the Rahbâni brothers and Fayrouz, an incomparable trio in permanent communion. A land blessed by God and by all the gods, which is constantly unveiled in a prolific, tailor-made repertoire. These moving lyrical works drown us into a land that is wounded at regular intervals, since the dawn of time, and draw reasons to hope from a glorious past, a hope to understand the present and to illuminate the paths of tomorrow. In this inseparable trio, the call of the earth remains a primordial element, conceived and lived as a matrix and a universal mother, and deified as the Promised Land. Abdallah Naaman 
  
Abdallah Naaman was born in Beyrouth. He shares his time between teaching, diplomacy and writing. He has a PhD in literature, and is a bilingual author, transmitter of culture ; he has collaborated in the writing of several encyclopedias, including two with Larousse editions, and wrote around thirty books, including À tire d'ailes, La Mort et Camus, Les Orientaux de France, Les Tendances laïques dans le monde arabe, Les Alawites. Histoire mouvementée d’une communauté mystérieuse et La Statue ébréchée de Charles de Gaulle.  His trilogy “Lebanon. History of an Unfinished Nation” won the prize of the french Academy of Sciences of the Overseas territories.
  
Fayrouz and the body 
Fayrouz succeeded in expressing the interaction of the body with its immediate environment. She was able to reconcile the authenticity of her roots with the reality of the modern era. Her body is straight and imbued with sober movements, as if her body was only a vehicule for her celestial voice that comes out of her bowels. She has been establishing herself through her voice and the discretion of her body language in a complex Arab world which is hung up about his own bodies: human body, social body, political body.  Lamia Safieddine
Lamia Safieddine, doctor of educational sciences and choreographer, has staged many shows in prestigious halls, such as the Zenith of Paris, the Café de la Danse, UNESCO, the Arab World Institute, the New Morning, the Edouard VII Theater,  Masrah al-Madina, Monnot Theater, the Quai Branly Museum Theater...  She has also shared the stage with many renowned artists such as Alain Bashung, Vanessa Redgrave, and  Ibrahim Maalouf.  She revisits in her own way the dances of the Orient. She was born in Guinea, grew up in Morocco, Lebanon, and Ivory Coast, moved later to Brazil and settled now in Paris. Her movements reflect the richness of all her travels. She expresses the interculturality of the dance and its universal message. Thus, her dance is the one of travels, of migrations, of the junction between cultures; an Arab dance, citizen of the world.

  
Fayrouz and the women 
We have spoken so much about the one voice of Fayrouz. But Fayrouz is more than a voice and especially more than the voice of a woman. It is important to understand how with her voice, Fayrouz is able to transport herself from the most intimate of a woman into the innermost of any other woman: Her voice becomes universal while touching the uniqueness of each woman in her senses and her essence. Each woman becomes herself Shehrazade or Zanoubya just by listening to her voice.  With Yalla tnâm Rîma, the lullaby of nostalgia, her voice reawakens in every woman, both the mother and the child. When she sings about love, she manages to take us without resistance on a journey where everything else is silent. How?
This is an opportunity to share the miracle of this voice which expresses and develop all the feminine intensity. Regina Sneifer

Régina Sneifer, is an executive in an international group, expert in organizational transformation and she graduated from HEC and in geopolitics. She is the author of several books: Une femme dans la tourmente de la Grande Syrie (Riveneuve, 2019), based on the memoirs of Juliette Antoun Saadé, J'ai dépôt les armes – Une femme dans la guerre du Liban (L'Atelier, 2006),  testimony of war translated into Arabic by al-Fârâbi and prefaced by political scientist Georges Corm. In 2013, she published Benta'el – Daughter of the Alphabet (Geuthner), a humanist tale rooted in Phoenician humanities.

  
Fayrouz and the memory
The exceptional place that Fayrouz holds in the collective and individual memories of Arabs, and more specifically of Levantines, is a well-known phenomenon that is not easily explained: the long and prolific career of the singer, as well as her magnetic charisma, are not the only reasons.
Could the key to this mystery be found in Fayrouz's songs, which make real or fantasized memories, a safe haven where we can find solace against lost dreams and illusions, whether collective or personal?
Moreover, despite the inspiring force she continues to be for new generations, no public or private institution has so far taken the initiative to preserve her heritage and archives. Day after day, given the absence of a reliable source of information, particularly on the Internet, we witness the "plundering" of her memory. Gladly, some admirers are trying against all odds, but on a small scale, to save what they can from this immense heritage.  Ahmad Chamseddine
  
Ahmad Chamseddine is a lawyer by training and an independent researcher in the history of Lebanese music and the phonographic industry in Lebanon. He is particularly interested in the music of the Rahbâni Brothers and Fayrouz. His articles on the subject have been published in  the  daily Al-Akhbâr and in the magazine Bidâyât.  He has also published several articles on the history of the Baalbeck Festival in  the daily newspaper L'Orient-Le Jour, Les Cahiers Jean Cocteau and the magazine Citizen Jazz.
  
Jean Lambert is an anthropologist and ethnomusicologist, specializing in music from Yemen and the Arabian Peninsula, as well as the history of Arab music. Lecturer at the Muséum National d'Histoire Naturelle, he also teaches at the University of Nanterre. He has published in particular: the book "The Medicine of the Soul. The song of Sana'a in Yemeni society", and the 18-CD set, "The Cairo Congress of Arab Music (1932)". He is also interested in the popular songs of Lebanon, the zajal. He contributes to many institutions specialized in the preservation of oral and musical heritage such as the Maison des Culture du Monde and the AMAR Foundation.

